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Etude.

Allegro moderato. IGNAZ MOSCHELES.Op. 70, N°1.
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It is the aim of this very useful étude to train the fingers in ¥Evenness of Touch”; and it suggested to the editor the Vari-
ant for the left hand. _ Practise slowly at first; later (after sufficient preparation) gradually faster and faster.
The different modes of practice are, #kroyghout: (a)legato; (b staccato; (c) forte;(d) piano.

The most convenient fingering, which is to be employed in performance, is usually the highest one; but the other, and
more difficult fingerings, must also be mastered, a freer execution being obtained thereby.

16807571 Copyright, 1902 by G. Schirmer.
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CARL CZERNY. Op. 92.
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Toccata.

Allegro commodo.
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“Double

" The editor recommends the study of Examples for Practice (a) and (b) in connection with the study of

in general.
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Also practise staccato throughout.

Copyright, 1902, by G. Schirmer.
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F.CHOPIN.Op.10,N° 10.
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* Also practise staccato throughout.
After mastering the more difficult detached passages, the entire Etude must be repeated from three to six times

in succession. Practise slowly at first; gradually an increasingly rapid tempo may be attempted. The player should
not stop practising when slight lassitude supervenes.

The following modes of practice are recommended as useful.
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N.B. To overcome weariness, the Etude should be repeated, during practice, from this point.



R7

Etude.

Vivace, brillante.”
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++) The most convenient fingering, which is to be employed in performance, is always the highest one; but thc other, and

more difficult, fingerings must also be mastered.
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F. CHOPIN. Op. 25,N0 8.

Vivace.
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Etude.

«Plein de soupirs,
De souvenirs,
Inquiet, Lélas!

Le cceur me bat. _»

Moderato ma con moto, con afflizione.
ben e precisamente portando la melvdia ADOLPH HENSELT. Op.2,N?12.

A A A A

¥
)
)

Piano. egualmente armonioso, mollo legato e leggiero

5 4 7 . N—) 3 7 YOI - ﬁ_"_&
b O S— — o - 2
P e —— — & —D— Dyl j mw—
I | <) | 4 2
7 » Py i
g Ka, T BV 8
%) Practice this Etude throughout a,
legatissimo,holding each note as Execute the inner parts very
long as possible. b,with a light staccato. ) distinetly:

the Bass notes lightly,distinct.
1y,and not staccato (short.)
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Etude itself onty after these two forms have been practised.

Take up the
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Etude.

PAUL de SCHLOZER. Op.1,N2 2.

Allegro, ma non troppo.

1 2 12 5
4.1 - 2 5
3, 1 2 2%’?#5&;&: “r"":‘ b 1 23,5 1,8
NP —4—1 4
- 6 —~ 346
) = 2
Piano. psempre legato ¢ molto leggiero
S LT + g — ‘; :
Hrey = —= ! =
. 3* W *
/ 5 4 X 2[)5 7
b g g 1»—'-" ” ‘1 2,3 4
bt — fb}‘hfje i&hf-' JE H-'—— :{ #h b 123,53 o |
(NP — 2w i R

b
5 ; % ¥ b ir "
= < o : £
B ® %, 5
o eeerrett Bt
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3 5
e £ E = 7
& B o Fa. %

*) This étude should be practised slowly, and with a full tone, in mf and forfe. Advauced players may alsotry it

in a more rapid, and again in a very rapid, tempo, and with various shadings of tone. Practise /ggafo and stac-
cato throughout.

Different forms for practice.
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+)
Toccata. ROBERT SCHUMANN. Op2.

Allegro.
=

5 5

2o

Piano.

‘ A*.
ereseendo.
‘ J J
cstacmlPrcslius yitrerbberl LR OD
e ——ow F ——
4 RO R

4+ The Toccata by Czerny is here recommended as an indispensable preliminary study.
By mastering the Exercises and Variants (which are not to be regarded as arbitrary textual emendations), a freer and

more brilliant delivery will be attained.

*).To be practised legato and staccato.

*%) The editor employed the fingerings indicated above; but, in practising,different fingerings should be tried here, also.
*%%) A very moderate use of the pedal is recommended.
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Exercise.(to be practised in several keys).

Z_
)

Thumb and fifth finger with sharp staccato.

16075



85

N N 4
s a4 3 4 s 4 5 4 1775 2y 3 BN
g 4 3 1 1
%I:%giz 2 8,1 2 1 3 2 12 1 o) ﬁ/\
— 1 1
@
crese.

¥) For practice:

16075



2 vo)
V

~ ~ N . 2_—58_ 4 5 2 4 3
o i — ] o
3 Do T | : # [
) — —] il | P r p
, dim. 2 1 3 2 2
- 2 2 1 o 4 F===
La i Py - 44'3_'__]._._‘ 3 ¢ =i "
1 1’ ‘ L ] I [ . ’
S ——— T — -
3 2 4 —— 4 5 |4
////”’?;\\\ ///’/’jiﬁh\\\\, _,s====::::iF::% 5 3
15 2 NS S mmm 2 25

. T R r— 1
4 i
5 . TR Ted. .
mareaty
— : . 5
% ~ & A4 g I 4P:_
13 A~ M |
Dy 2g ,+ ==y #— e ———
topEIrTTRY |, ‘
1 2 1 2 ”Zf L
1 —::%
— e BT
: i | | T ‘ —
<— [va t T =
\-/r / o l? 5
R 3% = K
220, v % d % g
/‘f—\f——’
5 2 1.4 51 T
s i 7 2 a1 3 3 ‘15 921 45 4

e : e \

16075



67

*)

e

[ 1)

At ~ -
A0~ (YA L B
oo ok ﬁ_a
- n 1L ]
e o0 o«
A bl [
L g /2/ -
~
- . F 0
ON-
-l e
ey Loloz) o2
4.
-
10
N
R - .
10 - -
Qo * . S
were -l o
vy Weon e
Wl ® 2 .
) [ 1 W .
L A T
Ww
we’ Y X hd 1+ ﬂ
ARV
e L BNGTEEL ja NN
HI
H
xR J‘i el L I
0
~ i B b v
A2 | )
10 kI
i
0@ 4.‘. 1 _§

2/\

e

0o

—-

i

L

o

/

T %

[

s
3

#

=

3
1
P
-

?egato molty (forte) and staccaly leggiero (piano)

)
w
o
<
ot
@
<
&
N
¥

~
N

e

Loa,

1 &

-
T

ety @ |

p e sempre staccalv

.

L3

o
Ze,

3
=

S
ohg |-

> fe ..

16075



VA VT e e
p 2
| me cn | BT
—_— o
o —® o — = — | V A—
L I 1 | 4
T legato v
Red. L T o T g T W
8

4
1 i g i I I i l
p

1 2 1 2 s 1 2 + 2 1 2
3 ars — 2 3 A
‘o 83 % 3 @ 7
\_/E&/Pi * S S—— e

T

k) Legato octaves should also be practised throughout with the 5th finger on the black keys.
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%) When practising octaves, take all black keys, at first, with the 5th finger, later with the 4th. When performing, take
black keys withthe 1 hfmger, though small hands will find the 5th more convenient.
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*) When practising, accustom the 4th finger to a firm stroke.

*»*) Exercise. (nght hand).
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4Ad WORK OF THE FIRST IMPORTANCE
FOR PIANO TEACHERS

A SYSTEMATIC COURSE OF STUDIES
FOR PIANOFORTE

BY
ALEXANDER LAMBERT

VOLS. 1, 11, 11I. EACH, $1.00

To pianoforte studies there is no limit. The difficulty is to know
where to begin and how best to continue. Mr. Alexander Lambert,
one of the most distinguished and successful pianoforte teachers in New
York, has done his profession a great service by picking out from the
enormous mass of etudes by various composers those which his expe-
rience has shown to be most useful, and arranging them carefully in
progressive order, fingered, phrased and marked, for the youthful
student’s guidance, and supplied with all needful explanatory remarks
and directions for practising. Mr. Lambert is keenly alive to the great
waste of time from ill-directed effort in technical study, as well as to
the danger resulting from a study of many pieces without a proper
regard for progressive order, and in these volumes has obviated both.
Nothing has been included in this collection that has not its special
value; wherefore there will be much saving of time, trouble and money
for those who would otherwise have to buy whole volumes for the sake
of one or two useful studies contained in them. The leading pedagogic
writers are represented in the collection, including Bertini, Biehl,
Duvernoy, Gurlitt, Heller, Koehler, Berens, Lecouppey, Reinecke,
Loeschhorn, Doering, etc. Mr. Lambert has prefaced his first volume
with some valuable suggestions as to practising—when and when not
to practise, how to work to gain the best results, how much to practise,
how best to divide the time. The volumes are exceedingly handsome
in typography and paper, and are uncommonly durable in manufacture.

NEW YORK': G. SCHIRMER






