La Rose Complete

Rainer Maria Rilke Morten Johannes Lauridsen
Adagio ( ¢ = ca. 54) (1993)
A P poco rit. a tempo .3
S o Envr b; 1 1 ! T | — ] I 1 I ] 1 ll
oprano
i e s
& N —~—— —
Fai une telle con-science __de ton et -re,rose com-plete, rose
n P poco rit. a tempo 3
Alto s ———— > a— i
ey g 4 =
) c— _ — p—
Jai une telle con-science, rose
poco rit. a tempo
O 1 PP e— L
oF 7 1 3 1 1 [»] 1|
Tenor L4 — D — _.l
v o L= 3 N
8 T’ai une telle con-science, rose
PP poco rit. a tempo ,
/_,_———-—~\~\
L G A —— © 3= :
Bass 7 AT aape — Tt y - y A
x el v _ 1 1}? 1 | i | £ 3
J’ai une telle con-science, rose
Adagio (J = ca. 54)
2o i —_—g
:@n P T t 1 T 1 1 T T i iy —— =
Av.A I :[ 1 -
(for [ ; T
’ehle‘jm[ rp poco rit. a tempo
only —
res. W < (> - .
bl [N BN Z ~7 [ ] #
Z_ N v )i 1 1 1 /1 P)
il v_ 7 ‘b,\ . 1 e ! E= 9 ’

01-097101-121

© Copyright 1994 by Southern Music Publishing Co., Inc.
All Rights Reserved International Copyright Secured Printed in U.S5.A.
Warning: Any reproduction or arrangement of this composition without the permission
of the publisher is an infringement of copyright.




oco rit. atempo
o =m 4 :
= ! T 3 i
ey 54— ; = =
com-pléte, rose,
oco rit. a tempo e
L 2.
:GX} % ’ry”’;; — % u — i T —— : — j Z - f ‘1"* ™
S AR A=
com-plete, j’ai une telle con-science__de ton &t - re, rose com-plete, rose
n poco rit. a tempo s
9= Jr— T o maa l
%Y v | 1 )| [3] I
ﬁ "4y " i - =0 FA 4 i
v "4 & & [} =
O p— —
N
8 com-pléete, rose
poco rit. atempo )
L i
& | L i LI i [»] 1
e Pz —
fl V1T s ed - 7 4y S Sl S
\ g ~ ———
com-pléte, rose
Q Jfl Ll 1 [ | | g
5T =1 T 1 y  — r Y ] pe——t3 - &
I{’!\" V7 ; d 1 1 T 1 1 ] 1 L i i A
S r—,——-.;—,;—g——,‘—d——ao—, ————d——d’——.——.}—d——Ll—cf r
poco rit. | a tempo
‘I}:Ih f;r 5 i — © o= j
LA~ J:f,: >—o - re ) j
. Y
mp poco rit. poco piu mosso
) i = 2
: | L7} I [3 i I by 1
¥ . I . > —o—» } y + ] ;‘ —
O \/. »-—J \—/'
que mon con-sente - ment te con - fond,
poco rit. poco pilt mosso
ﬂ . PN ! ‘T‘T’\ mp
) 4 L‘n] 1"/'. } =] 1 T [o—
:GN 2 X Py =0 L al H 1 N i
1”4 v el = 2 Solied I !
. ] \__’,F v U e ——
com-pléte, te con - fond,
poco rit.  poco pil mosso s mp
n | L " —_—
g T N 1 H 1 ] 1 I 1 ! | '_F
a1 7 Il 1 )l [ ) )] 1 | 1 1 I
T 54 o e - . —— e S ™ s
? ——— —
com-pléte, que mon con-sente -
poco rit.  poco pili mosso s mp
oY+ — t o — { t 1 —
2 a1 17 - 4B Z FA 1 -l - 5. P b
AP - S—"- -  — o o —9o—¢
) v |
com-pléte, que mon con-sente -
poco pitl mosso
[ N oo | .
- L-Wx B & > f T 1 1 =
:G!a Lamv 20 o5, A : 1 TI = or -
L) r F "] f 4 (4 L4 —
mp poco rit. ]
b r = = tm:
75 [H 2 : —o 5 o fr




) 0 0 2 poco rit. a tempo ]
D, e
ﬁ 1“/' ‘n 5’ [ - _f } T T i 7 InY T T
S S —— v ¥ T v
que mon con-sente - ment te con - fond a - vec mon
n 9 poco rit. atempo
b—h—= ! i ! ' f f i
F 4 by LV s~ S | | L I || | — Il A I l
TNV T i Ze - S 11 { I Y 1] 1]
Y, F~ F
gue mon con-sente - ment te con - fond a - vec mon
poco rit. a fempo
Q I ‘U L\ } { l[ 1 ‘k 1 AN
4 1 | e—] 1 I J (7} JAY ! |
W 1 T I r)-\ K] & 7 ) > >
8
ment te con- fond a - vec mon
poco rit. a tempo
ﬁh . b & ﬂ — St = L7 Ir\r ] !
\, Py P — 5 — - T—‘—d—d—d—
\ /
ment te con - fond a - vec mon
Hn . 10 . ;
F [ [ ! | ] i {
g [V A~ I 1 I | — [ | I ]
:er‘\l v 1F ‘9 ): ﬁ 1 ! ! f Fi I } 1 ns
S =T ~ ﬁ % v
poco rit. | a tempo
I B O .
r— 5+ g I — -
o T el J - o F & i | |
. o [ V. ¥ 0 P ] p b >
174 ' A‘l? = rle }
{ /o

tempo primo

s rit. t5 mp
[»]
{ | 1 i | 1 R ! ] ! It i [®]
Il 1 1 | I 1 1 1 1 i Il 1 FA
o —o—o—+¢ 350 6 35 g ——-
= ~— ~—
coeur___________en fete. Jai une telle con-science__ de ton &t - re, tose—__
. , tempo primo
n . rit. rit. Ty P
}” A N (»]
ﬁ!‘h LV | } e [ )
VV 1r Il4,| JI' L | /_Ii.
) z > — s e —
\v/
-
coeur .. en fete. Rose, _
. tempo primo
rit. 1 m m———
[+ L Pt —————ma— 0 | 1
S — Z C—— <3
%? = = = 0
\_—/ V
coeur en fete. Rose
tempo primo
rit. rif. —o— P
3 T — {_i S 3
Z Ln 1 - - 4P e —— PA
v__ 7 11‘1‘; [ > el %
coeur._____________en féte. Rose,
15 tempo primo
]
1 [ I )i 1 H H )i I 1 L | [
1 N ! 1 ] 1 | L ! | )i 1 v/
2 —o—o—+¢ oo ¢ 55—
=3
. m
=Y T4 T2
I —— >
(3 rm— - —1—© — o -
g 5 |V &)
il v _7 TV; L= 3




(e m—— : £
y 4% J‘ﬂ L 3 i‘ [ } 8
LAY —— s . * 4
® > ~—— Y © _
com-plete, rose com-plete,
n 1 . ’ ’ mp
é’ - S, pa— t T pr———— ! ' Y ! S
jlv _rt J‘; Lﬁ. ’} ;EI i i 1 | il | ! | 1 1 &
D) ~ ~ 7 v ~—
rose com-pléte, j’ai une telle con-science__de ton ét - re, rose
/A‘
| | — ;
y T RS . H J_"ip_ 2 o] 3
? — D i"/ yi — T — — 7t
com-plete, rose com-pléte, rose
— Y T e T
Ho gt E;I 5 ?,: - ; . E— - = 3]
\ < “&‘ Ty 114} = 3 ] H ¥ - f-’i
rose com-plete,
s +— ~— . — —
#‘B 7 ’B 1 | T 1 T i %
S o * g—-—a}r—r——o s ¢ " —=
4 M 1) 2dd=]], . T4
[ % Ol n [» N Bl - - [} )T 4 L el [»]
Jo. 7 L[? :i 1 " < L,)_
e 1!" o5 o 4
oco rit. poco piu mosso
20 m P
. ! A —~
ey = ——3 e 1
Y] ~ ~—_ [ —— \\_,
rose, que mon con-sente - ment te con-
poco rit.  poco pitl Mosso
Dy T BN E———
(e e — . 3 T -
& —4 ! — »—5S 7t ilr ‘
com-plete, rose com-pléte, ' te con-
oco rit. -~
o — L poCo pili mosso
n L, —— . F/‘. F N F\ N .
pr— 5 —iy 4 t et ] =3 : A I
== == ===
8 N
. com-plete,
poco rit. poco pilt mosso
—_ ’ /-—__\ / \
L . —— 5
Y = [ —r—o he—— -
rose com-plete,
poco rit. ~
- Dpoco pit mosso
[ - | — [ i ,
oF Ty 9 3 I i .l d ‘L 1 y r
/1 — > i ﬁ::‘ ZA # 1 L
S P z ’ P T
Pie ‘{'E'I - L R i N
—_ —_— —_—— — Jo— J— —_— —_— e * L
1 Ty 17 F P o ] - & o
7L — ﬁ 5 —t
LA ¢ S * = —rrs
5 |



’ poco rit.
| i b
7. ." Aj F_—
——— J— - - |
S ——
fond, que mon con-sente -
’ poco rit.
! ) 1y ! 1
- ‘ﬁ» iﬁ 1 1 1
. 4/0-\\—-___/ ’-_’__:
fond, que mon con-sente -
’ 1 poco rit.
i : ~ —— ;
e i
) : — » vy —
8 ____ gque mon con-sente te con - fond
poco rif.
—~~ 3 —_—
%—b—f ———— >—o -
B e T =
____ que mon con-sente te con - fond
— -
£1d® L -
73 = - v # 1 f
\.__\__.-____/’ .
m poco rit.
qq&;L J J - | e —
-‘ z 5
o = 0
| | |
55 @ tempo rif. Piut mosso ( J = ca. 84)
1 % f— .
PoE— — T : =
v — S
ment___  te con - fond a-vecmongcoeur___ en fete.
a tempo rit. mp
— 1 !
—— — t > N =
2 v v ~
i ~_ % ~
ment___  te con - fond a -vec mon coeur en fete. Je te res-pire
a tempo rit.
p [o— | mp [r— P
I ] | 1 1 1 1N |
& L | A ] i 7 Iy
p - L =[ Ji i
R —
a - vVec mon coeur en fete. Je te res-pire
a tempo .
rit.
f\ mp
= = P e
e e — * =
a-vec mon coeur en fete. Je te res-pire
Pitt mosso ( 4 = ca. 84)
b 4 2 } } —
v 1 I3 | */ | N 1 1 Il [ 74 'Y
W 1 . ! ?’ T | S H i IN
f > v ‘dﬁ v
a tempo )
P 1 rit. mp -
& e i e e e T T S
: == = E#' G+t



. 0 EalirieN—
v SIS ) 5 - = I
>y = I o - e
:@R v 7~ ~ 1 = FA
7. 14 ~ P fud pa 3
Yy \1_/""
Toute la vie, __ toute Ila vie, et
Q ‘u 7 [ f T Wf I ] (n}
l
TV 1 I I T ] ol r .—d—'
:6\;\’ e =I é| ¥ — s [ & EP.__ -?i_
o) —1 . | [ — N—
\_’-.L . Vs - . .
comme si tu € -tais, rose, toute la vie, toute la vie,
0L~ \ L4 f e
o J 1 A i e - <)
7 12 > y--
| I i b/
1 1 = 3
v .
& __ comme si tu &-tais, rose, toute la vie, toute la wvie,
—= Ja P
| \ ] 1 n 1 D—e ‘F-
r— e e et
| I i | et F/
-y - ] ! - T ES 1
Y ? — '
comme si tu ¢é - tais, rose, toute la vie, toute la vie,
n . . ) D_Q |
¥ 4 i‘l”i 9\ 1 ‘ { - ] ‘U(*’ ﬁ 2
| [ aw MRAENEP S i -l i 24
ANRY 3 7 > =I - e = = =X
e) — * e
- S
° . T
_ e |2 o o bﬁ b £
; ~ M » > —— >
el [ 1 (] [y ony.
e S ——
5 1 T f g |
— |
poco rit.
) A ™ ————  mp afempo 35
R T — o : %
A — [
D] [—
je me sens I'a - mi par-fait__ d’une telle a - mie.
poco rit. ;
———— -
n .. mp 4 o tempo
f 7 9 L ] [»]
I~ ) r- | [® ] il 1 |
V¥ = f I F/A 1 IN |
e)v A= N Z] J & - &
\—.—-—/ . —L -
N~ #
toute la  vie. Je te res-pire comme si tu €-tais,
poco rit.
—_— mp 4 alempo
f) [ ~ T . ] 1 e | |
o ;ﬂr} b! 2 r:\ _;. l { { ! I | 1
e i — = bi:;E
7.4 A= S {
e)
. - - rd -
8 toute la vie. Je te res-pire comme si tu e-fais,
/\ poco rit.  unis.
—~~ ni
o _— mp, G tempo
' 4D I I 1 q
13 Pere— z= e { = —
25—k 7 T — T
y i I .
toute la  vie. Je te res-pire comme si tu €-tais,
: = 35
Q‘ 53 i [p] = -
124 i [ ] s | . L | ! } A
2 1 — 3
> = - - ———+ 2
-
o poco rit. mp atempo g )
- - & ’______H & B
s . ;:; e 3 t;:;—
A 5 4 o —
— | L el b |




— ,
. / S =/ o
L o .
= o z I i
: — ! 1 ! L= = &
‘ e _
Toute la vie,__ toute la vie, et je me sens l'a -
PR flmﬁz—fatempo
! r JI'T()L I/\ 1 1 2 1 | i |
rose, toute la vie, et je  me sens l'a -
JI
/_—_-\
’ S | jJ/—-\ =/ atempo
IVI IP ! ! F/ H i ] L
li | ] S 1 H | 1 |
rose, toute la vie, et je  me sens I'a -
S i fat
S —— f atempo
s £ @& hdg il hJ.""“D a 2 o o
o 1 Z——» —o
42— E + E
rose, toute Ia vie, et je¢  me sens la -
i N S S < o~
- Ty 2 !
- - -

rit.

_ molto rit. Tempo primo
40 ’ I ————— . mp
j -
| — [» ]} n
I ] 1 ! [ ] 1 | E— I ! | 1 | 1 [®]
f & 1 L /i 1 ‘E “l ‘I ‘I ‘f L 1 | /
\—— i_‘_‘—ﬂ—‘ L & & g & 'ﬁ——“—‘"ﬁ 3
mi par-fait___ d’une telle a - mie. J’ai une telle con - science __de ton et - re, rose
——— Tempo primo
molto rit. ’ P
[»]
! 1 1 ! - -] [ ] [ ]
IN 1 )| nl i i y/] A
H_J_J__ﬁ S 3 pa §
S * o
mi par-fait___ d’une tellea - mie. Rose,
e Tempo primo
e molto rit. ’ P
- Ly] >3
t »— [ ] 1> N
‘\ g Fl - (% 1
mi par-fait— d’une telle a - mie. Rose,
Tempo prime
—_ . _molto rit, P
.::F___QZ—'_' [> BN Y4 pre (5]
] [ ] - [ ]
mi par-fait__ d’une telle a - mie. Rose,
ol 40 mp Tempo primo
I ‘J | I [»] : [»)
@2 = WL I L I ! i [ ) { | E— It . ra i 1 i )l I L ] [ ]
v A g | A il ! I i AI i Il I i I L L _—i'_
&) : : . oSV 350
~— molto rit.
:——‘I-
— . P ]
o B BN N NS A K >4
I ! [ ] Z] - [ ]
e 5 w Wi} o 7
L= 3 pa 8




)N L. E = poco rit. a tempo
[Ny [»] L [»]
L ] [ ]
A [ _J rA
ANB 7—f A et - - Ay
R L /
com-pléte, rose com-pléte,
n .. ’ T gmp poco rit, a tempo
F 1 ) i~ [ ] | [»}
|- [0 ) ! 1 ! i | [ ]
:@“7” A4 ' 1 = ' ——14
) — r r —5—9 o *—
~N~—— N S’
rose com-pléte, j’ai une telle con-science__ de ton 2f- re, rose
poco rit. a tempo
n | ! b) |
g ) 5 o] l i I [»]
| L [} i =] ] i [ ]
Vo Z a2 - - [y 2
:é\l LS S — - - [ %X = 3
e —
8 Tose com-pléte,
poco rit. a tempo
_ ’ |
Y= 5 ] >
Zz o 17 % [ J P .
\ A J b r= 5 —— v Y
rose com-plete,
e e — = — I f t '[ ——t=
oF —= LESES —— &y~
o T T — ¥ L e
poco rit. ¢ tempo
N
5,}:, i,i 5 ‘L} = } o e ): © 3
b l; 4—< »—eo——5 e zt
! —
A
_ POCO piu Mosso
poco nit. mp
} 0| . - 4 ! - Ca ~
ey T i T 3 |
o 1F };\ L’i — dJ ! b =| ’—,_i: e L K]
e) ~— ™ = 4 | \_.I_l‘—lL
T0S¢, que mon con-sente - ment_, te con-fond,
poco rit. poco piu mosso
== ™ T T —
D T 2 /;\ i [ T
25 ») r T > B ] ! -
o = 53 = — g
R—_/ 0\—___________/
[ ~—y T F
com-plete, rose___ com-pléte, te con-fond,
\
A y poco rit. poco piu mosso Y
: ! - —
f T % = 3 = e
——A—= > 4 - o
Q) S e e hl_
8 rose_____ com-plete, que mon con-sente -
. -\
, poco rit.  poco piu mosso s P
I i ——— . _—
oY il —t =) 1 —2
AL LA A [#) PR = /! - - b
L A ¥ W= 3 P - o A = I v hud
‘ Id s N —— e '
rose _____ com-pléte, que mon con-sente -
o
45 |
I /-\ ,
e : —_—— =
G —o—e5Te o2 S Coe—
G e
® T T P o
poco rit. poco piu mossd Ij
Y (p) st »; &:g::;:
» il - T ]
o e e > |
~—F ot 5 A el ‘
! L e




11

’ poco rit. a tempo
) fl |- | 50 — | ] P
a ;n”L.‘I"‘J } 1 T JI H I ef |
:&v 0.4 ‘1:_1 Tl & > | 1 1 L ;
) T — ~—v L
que mon con-sente - ment te con - fond a - vec mon
n ’ poco rit. a tempo P
T }1 = I ) ! " f i 1
i LYV P It | 1 1 i ] o 1 &/ s i
:&V Ty bn ol I~ q, g d | z 11 J
o) VG' —_— : g F & : d
que mon con-sente - ment__  te con- fond a - vec mon
poco rit. a tempo
n | L\ l } { | pl 1 !
o1 |74 | 1 I I 1 Il L L7 | 1 L
L ! L 1 Tie L] - L - - &l
X V— {_ e o v v
e) N—
g ment __  te con-fond a - vec mon
poco rit. a tempo
r P
S — ’ = ' e o e ————
Z A LV ) P £ :t 5 :I
5 A S 9. = O — 2 L ——— J
ment te con-fond a - vec mon
ﬂ - 50 ?_‘ + 1
o | 7 i L ] |
Iy U 1 1 I ! o ¥4 ] 1 b— |
ﬁv 19 5‘ V= Ca— - } T T T ¥ T I 1 1
) =T ———————F ¢ ¥ 9 v
poco rit. | a tempo
! !'7 S a—— P
S CYBrs 5 - ": e 7 | e E—
Z 552 5 - IF ——— ]
5 molto rit.
Fr meno mMosso attaceca ) n . ~
Y i =
A — —— i - — —ry— 2
7 et = !
\"—_// O ©
a-vecmon coeur_____  en fete.
. molio rit.
n rit. pp meno mosso attacca N ~
pt- ihlux J:‘/' f— 7 T p— " J:/& |
ﬁ 71y J; T i I T ! :l
) i i T & [ L o B [S] -
~——— - - > " [
coeur en fete, a-vecmon coeur en fote
rit FP_imeno mosso motto ik
. attacca
N | . . [rem—— ! , p— n .. ™
0 . T— t <] 1 ; - } + s
:@;’nvnp = i“_j_—L.:d o =i =t —L 5 AF
[3) . T ¢ R
g coeur______ en fete, a-vecmon coeur_____ en 8 fote.
molto rit.
rit. pp Meno mosso attacca
-— | — . [
(- T - T >——p P q { T o \ — ]
S e — e —— T Yorm—e——
Pt > T L s i
v N S \ = |
coeur en fete, a-vecmon coeur____ en fete.
55
‘ meno mossoe attacca A | ﬁ} DN
T | } AF | 1) L\
1= ! l H & I 1 nl 1 1 1 A U
L | [ 1 L ! | l & 1 | ( an NN Y
_— - LAY v
T o3
rit. | PP molto rit. ~
. Uam y= - e ’v'lp:c,_p oo 7 U —
A e =P et i
1 f/' e -9 i —T—» K R
. ™
- =
(ca: 4'00™)

(Note: the -G} should be sung only if the next chanson, *“Dirait-on”™, is not performed.) {to Erica Muh!)



La rose complete

J'ai une telle conscience de ton [ have such awareness of your

&tre, rose complete, being, perfect rose,

que mon consentement te confond that my will unites you

avec mon coeur en féte. with my heart in celebration.

Je te respire comme si tu étais, I breathe you in, rose, as if you were

rose, toute la vie, all of life,

et je me sens 1'ami parfait and [ feel the perfect friend

d'une telle amie. of a perfect friend.

Rainer Maria Rilke, from Les Roses English translation by Barbara and
Erica Muhl

In addition to his vast output of German poetry, Rilke (1875-1926) wrote nearly 400 poems in
French. His poems on roses struck me as especially charming, filled with gorgeous lyricism, deftly
crafted and elegant in their imagery. These exquisite poems are primarily light, joyous and playful,
and the musical settings are designed to enhance these characteristics and capture their delicate
beauty and sensuousness. Distinct melodic and harmonic materials recur throughout the cycle,
especially between Rilke's poignant Centre Qui, Rose (set as a wistful nocturne) and his moving La
Rose Complete. The final piece, Dirait-on, is composed as a tuneful chanson populaire, or folksong,
that weaves together two melodic ideas first heard in fragmentary form in preceding movements.

Les Chansons des Roses was composed for Portland, Oregon's superb professional chamber chorus.
Choral Cross-Ties, conducted by Bruce Browne, who gave the premiere on April 23,1993.

— Morten Lauridsen

Morten Lauridsen, Composer-in-Residence of the Los Angeles Master Chorale from 1994 to 2001
and longtime Chair of the Composition Department at the University of Southern California
Thornton School of Music, is most noted for his six vocal cycles—Les Chansons des Roses (Rilke),
Mid-Winter Songs (Graves), Madrigali: Six "Firesongs" on Italian Renaissance Poems, Cuatro
Canciones (Lorca), A Winter Come (Moss) and Lux Aeterna—and his series of sacred a cappella
motets which have become standard works in the literature and are featured regularly by
distinguished choruses and soloists throughout the world.

Lauridsen's O Magnum Mysterium has had thousands of performances since its premiere in 1994 by
Maestro Paul Salamunovich and the Los Angeles Master Chorale. Dirait-on (from Les Chansons
des Roses) and O Magnum Mysterium have become the all-time best selling choral octavos
distributed by Theodore Presser, in business since 1783. His works have been widely recorded,
including the Grammy-nominated all-Lauridsen CD Lux Aeterna by the Los Angeles Master Chorale
on RCM records.

A recipient of numerous grants, prizes and commissions, Mr. Lauridsen (b. 1943) divides his time
between Los Angeles and his summer home on a remote island off the northern coast of Washington
State.




