
La Valse d'Amélie
From the Motion Picture "Amelie"

As Transcribed by Michael Jordan
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La Valse d'Amélie
Originally by Yann Tiersen

Transcribed by Michael Jordan

F r o m   t h e   m o t i o n   p i c t u r e   " A m é l i e "

Note: While the notes are accurate, the rhythms are loosely 
notated.  It is all a matter of interpretation.  The musician should 

play them however he wants to.

Lento
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