Online Music Conservatory

(C) 1999 MEDIUS VISION NETWORK, Inc. All rightsreserved.

Unauthorized use of any materialsfrom thisweb site without a written consent from MVN
isstrictly prohibited

JORDAN RUDESS

2y

e

-
D
=
~
o~
Xy

> 4

=




Online Music Conservatory

Table of Contents

Lead Techniques Constructing The Bassline
Part 1 3 Part 1 16
Part 2 3 Part 2 16
Part 3 4 Part 3 17
Part 4 5 Part 4 17
Part 5 ) Part 5 18
Part 6 6 Part 6 18
Part 7 6
Part 8 6 I ndependence of Hands
Part 9 7 Part 1 19

Part 2 19
Harmony & Lead Voicing Part 3 20
Part 1 8 Part 4 20
Part 2 8 Part 5 21
Part 3 10 Part 6 21
Part 4 11
Part 5 12 Building Finger Strength
Part 6 12 Part 1 22
Part 7 13 Part 2 23
Part 8 13 Part 3 23
Part 4 24
Rhythmic Training 13 Part 5 24
| Part 6 25
Improvising Melodies Part 7 25
Part 1 14 Part 8 27
Part 2 14 Part 9 28
Part 3 14 Part 10 29
Part 4 15 Part 11 30
Part 12 31




LEAD TECHNIQUES -1

Notes for playing lead are based on the Blues Scale
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D blues scale going up & down



D Blues Scale
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LEAD TECHNIQUES-3
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Pitch-bending: from the 4th to the 5th. Play and hold the 4th and bend it to the 5th.
Release the bend gradually to the original position to return to the 4™




LEAD TECHNIQUES- 4

Flat-5th
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"Playing around" with the 4th and the flaited-5th to achieve tenson. Use the pitch
whed ingtead of of amod. whed to make the vibrato

LEAD TECHNIQUES-5
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Bending from the 4th to the flat-5th
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Bending from the 4th to the Perfect 5th

A Comparison



LEAD TECHNIQUES- 6
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Bending from the 7th to the Octave

LEAD TECHNIQUES- 7
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"Jan-Hammer" bend (exercise)
LEAD TECHNIQUES- 8
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Bend into the 7th from the 6th. Use the 6th primarily for bending



LEAD TECHNIQUES-9
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The 2nd bending into the 3rd



HARMONY AND VOICE-LEADING -1
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Close Voice-Leading (C-Am-F)
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HARMONY AND VOICE-LEADING -2
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Close Voice-Leading (Exercise)
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Throughout the cycle of chords, they alternate Maj/min/Maj/min, €tc..
Thechords cyclein 3's, with inversionsgoing in order Root, 1%, 2nOI
Root, 1%, 2" and so on...The following exercise is similar in patterns.
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HARMONY AND VOICE-LEADING -3

Nate this nslies
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Close Voice-Leading, Exercise garting on fird-inverson C




HARMONY AND VOICE-LEADING -4
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HARMONY AND VOICE-LEADING -5

Example 1 Example 2

4 =

—
o ]
Py
(( |
i
rino

Lo
ld

ey —
L
b
e
-

]
2 4]

Bb/Eb

Major Chords over Altered-Bass. In Example 1, F changesto C-Mgjor chord, but the F
root is kept, creating the major-9th dissonance between the bass and the
G-note. In Example 2, Bb-chord is combined with the Eb octave in the bass
instead of a Bb bass (thus, Eb is an dtered bass)

HARMONY AND VOICE-LEADING -6
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Magjor Chords over Altered-Bass - possible combinationsin the key of F



HARMONY AND VOICE-LEADING -7
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Sus-Chords. comprised of the root, the 4th, and the 5th of the scale

HARMONY AND VOICE-LEADING -8
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Sus-Chords, Inversons

Rhythmic Training

Currently under congtruction.




IMPROVISING MELODIES-1
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Dm Scdeisthe rdative minor of ~Major

IMPROVISING MELODIES- 2
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Groove used in the example (F-C/E-Dm:-Bb)
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Also use the "rdative-minor” blues scale (D Blues Scae)



IMPROVISING MELODIES-4
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Siding from the 4th to the 5th (Example 1), from the 7th to the 8th (Example 2)




CONSTRUCTING THE BASS-LINE -1
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The Octave Interval (top). Sample groove utilizing the octave (bottom)

CONSTRUCTING THE BASS-LINE -2
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The 5th Interval (top). Sample bass-line using primarily the fifth and the octave (bottom)



CONSTRUCTING THE BASS-LINE -3
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The 7th Interva (top). Sample bass-line usng the 7th, 5th, and the octave (bottom)

CONSTRUCTING THE BASS-LINE -4
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CONSTRUCTING THE BASS-LINE -5
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Sample Bass Patterns. The bottom example aso uses the 3rd and the 4th from the
Pentatonic scale

CONSTRUCTING THE BASS-LINE -6

We are sorry, thispageis
Under Congtruction

(Waking-Bass Concept)




INDEPENDENCE OF THE HANDS -1
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Setting the bass pattern. Play the pattern dowly and steadily

INDEPENDENCE OF THE HANDS - 2
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Sample meody improvised over the the same bass-pattern. Meody is used in a scaular
fashion



INDEPENDENCE OF THE HANDS -3
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Another melody improvised over the same bass-pattern
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A new melody over adifferent bass-pattern



INDEPENDENCE OF THE HANDS -5
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Other patterns you may try for your exercise at home

INDEPENDENCE OF THE HANDS - 6
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A sample pattern in 7/8, to be used in your independence- of- the-hands exercise



BUILDING FINGER STRENGTH -1
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Hanon Exercise



BUILDING FINGER STRENGTH -2
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Hanon Exercisg, little finger accented

BUILDING FINGER STRENGTH -3
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Applying the Rhythm Method to the finger exercises (3/4 and 4/4)




BUILDING FINGER STRENGTH -4
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Rhythm Method, using 5th, 4th, and 3rd fingers

BUILDING FINGER STRENGTH -5
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Rhythm Method, in 5/8




BUILDING FINGER STRENGTH -6

Rhythm Method, in 7/8

Exercise 1 - in D Major
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BUILDING FINGER STRENGTH -7

Exercise 1 - in C Major
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Exercise 2 - in Eb Major

B |} . I'"'!—‘! I I . I — T i r=-.|i T I
i—"—‘bi:Jq_—. L
S O] I = =
bo be
bl CIF T I s i
T —— BTy =
B T R i — m -?_ﬂfm_rf-j
| Ud F. i & ‘
\ = = =
= [ ] bc
f ¥ = 17K ]
Exercise 3 - in B Major
. Fal
F i S— = —— ] I - ]
] ] ] ] ] 1} ] ] ] 1} ]
e L B a e
J'I: Fif) 5'3 [ 4 ] .
J i, i o
e =3 fo
i= ——=— = .
] IJ.I & —1 ] 1§ 1 ] ‘I
[ - [ ¥ #4 = -
2 bl 1Y e [ &)
] = 1'I;I|.(l .4
o ©

Rhythm Method in 4/4, with the Bass



BUILDING FINGER STRENGTH -8
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Brahms Exercise (chromatic)



BUILDING FINGER STRENGTH -9

expansion contraction
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Brahms Exercise combined with
Jordan's contraction/expansion concept



BUILDING FINGER STRENGTH - 10
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The previous exercise in mirror-image




BUILDING FINGER STRENGTH - 11
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"Shortening-Bread" Exercise
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Hold this chord down. .

BUILDING FINGER STRENGTH - 12

.and play the triplets
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Hold this chord down. . . and play the triplets
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Phillips Execise (Finger-Pedding)




