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[ Indicate suitable chords for a continuo player by figuring the bass as necessary, fmm the
beginning of bar.4, at the places -marked #* in this passage. If you wish o use a 3 chord
leave the space under the asterisk blank, but §

.. progression or when chromatic alteration is requlred All other chords shoﬁld be mchcated
as should any suspended dlssonances

ndidates should answer all FIVE questlons
Write your answers on this paper — no others w111 beé accepte : v
Answars must be written clearly and neatly — otherw1se marks may be lost.
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chords must be shown as part of a 83

Corelli, Sonate da camera a tre, Op. 2 No. 10 .
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le'é'\ving.'oiit certam suspensions, passing notes and:: othes
The music on the‘staves marked B is what the composer.
the same style, reconstruct the blank and partially comp




3 EITHER L
- {a) Complete the flute part in the followmg passage, wh1ch
" Fanny Mendelssohn. Phrase marks have been mserted ab
the structure you rmght use.
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Allegro vivace -

Flute / ! ; ! ]
" I! 4r} L [ l. ]
F ¥ = a!_% = ij_a e — o — oy —
Piano r | h ﬂ i
s = wip
et T a— e e — —

”I I 1 I I
%b I I I {
v I 1 I I
1 1 I I
)
f T Jom— m—  —  — — —
5} C}  — . — L —— L S I S M V- m— L3
L i T I i T | — T q%% Fi ¥ "1 i
. . i CFese. . K : —— . -
1 é 3 ; I | .
. 11 T 1 T I I 1)
— o — - - s - ; == T ¥
L bl [ K] - T I b T
i ) ‘ ! ' =

- (b} Compose a complete melody of not less than elght bars in length for unaccompamed cello or trombone,__
based on the given opening. Include appropriate performance dlrectmns for the instrument of your -
choice and state below which it is. : RN
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- or symbols. Indicate the position of the chord, whether 1t is major, minor, augmented or
" diminished, and name the prevailing key. " : :

:(d) Mark clearly on the score, usmg the appropriate capital letter for identification, one example
: of each of the following. Also give the bar number of each of your answers.

A a pair of simultaneous chromatic unaccented passing notes a 3rd apart (circle the notes

concerned). Bar ..........

i

B a diminished 7th chord. Bar e

C  a place where the first violin and viola sound in unison (circle the notes concerned). "/

D the harmonic interval of a compourid diminished 4th (diminished 11th) sounding between’

the second violin and cello (circle the notes concerned).” Bar ...

E in bars 21-28, an ascending chromatic semitone. Bar ......... '

" (€) From the following list, underline the name of the most likely composer of tlrus extract. '
Brahms Handel Mozart : Schoenberg '

“Identify the chord marked # in bar 21 by writing on the dotted lines below. Use either words ' :




The extract prmted on pages 9-10 is from Ibéria, WhICh is part of Debussy 5 orchestra
-work Images, Look at it and then answer the questions below.

(&)

Give the meaning of:

LEIIE ot ettt et s e b b e bt e E ARt e ne et senenen et ene
upisi {e.g. violas, bar 1) .o S— e et eanereeennneas i
Cédez D — el N
sourdines (. g second vmlms, bar 3) N ‘ A SO
- tres doux (bassoon bar 6) .............. ........................ e e reee et et

)

(o)

Au

W a1 I I |
b e X I I LY] r ] |
bl 1l | ] i o |

!J bl 1 ] |

(ii) Using the blank stave on page 10, write out the parts for horns in bars 7-8 as they would
sound at concert pltCh

Complete the following statements:

(i) The diagonal lines i in the first violin part in bar 8 ( F/ F mchcate that the performers
SROULA. 1ovetvvvsrsssreseaes st eeeeee e eeeeeeseenesesessrnssseessassns s seres s serer e SRS S S R AN ‘

(ii) A double-reed instrument {not playing in this extract) that has the same interval of

transpostion as the horn in F is the e .

(iii) The instrument that sounds in unison with the double basses on the first beat of bar 1 is
the o . and the instrument that sounds in unison with the violas on the
first beat of bar 6 is the wwwwwvrveessecieerireesneenes - "

(iv) The harmonic interval sounding between thg double basses and cellos on the first beat of

bs_ir 2 is a(n) N SO .
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Theory Paper Grade 7' 2007 B

Duration 3 hours

Candidates should
Write your answers

Answers must be written clearly and neatly — otherwise marks may be lost.’
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answer all FIVE questions.
on.this paper — no others will be accepted

1 Indicate suitable chords for a continuo player by figuring the bass as necessary, from the

beginning of bak.4,

at the places marked * in this passage. If you wish to use a § chord

leave the space under the asterisk blank, but 3 chords must be shown as part of a §
progression or when chromatic alteration is reqmred All other chords shduld be mdlcated
“as should any suspended dissonances.
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On the staves mg;ké;j.-A:_Eelow is an outline of part of é éhora‘le harmanized by J..S. Bach,
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music on the staves marked B is what the composer actually wrote. Continuing in the

leaving out certain suspensions, passing notes and other notes of melodic decoration. The -
- same style, reconstruct the blank and partially completed bars.
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3 EITHER - E
(a) Complete the violin part in the following passage, whl
Dyson. Phrase marks have been :mserted above t_
structure you might use. :

pted from a piece by

ve to indicate the
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WS stamer couk.

OR : : ’

-~ (b) Compose a complete melody of not less than eight bars in Iength for unaccompamed oboe or trumpet'
(at concert pitch), based on the given opening. Include appropriate performance dlrec’nons for the'-3
instrument of your choice and state below which it is: -

Allegretto » ‘
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Look at the extract from a piano piece, printed opposfse, an', | then ahswer the questlons -
‘below. ‘ G —

(a) Give the meaning of Andante con moto

OO HOOTRUPooOTe _ ................................................... S ' (3) -

- (b) Identify the chord marked # in bar 5 by writing on the dotted lines below. Use either words

: or symbols. Indicate the position of the chord, whether it is major, minor, augmented or
dlrmmshed and name the prevailing key.
CROTA ool oottt arsisnins eveeesssannis ) @

(©) In bars 1-12, identify the following named cadences by marking them with a bracket o
( ) and the appropriate capital letter for identification. Also give the bar number(s)

of each of your answers. . L

X Imperfect cadence. Bar(s) ......coreenreee .

Y Perfect cadence. Bar(s) .....cocorrernane

Z Interrupted cadence. Bar(s) ... o : o . R {2)

(d) Mark clearly on the score, using the appropnate capital letter for identification, one example
of each of the followmg Also give the bar number(s} of each of your answers.

A four consecutive melodic notes that form the chord of a diminished 7th
(mark A over the notes concerned). Bar(s) .......coveererene

B four consecutive melodic notes that form the chord of a dominani 7th
(mark over the notes concerned). Bar(s) ...

C the harmonicinterval of a diminished 5th in the left-hand part. Bar ...

(e) Name three ways in which the composer creates a sense of surprise at bar 21

T e mese s e R (
s OO SNV SU USSR PP 1)
B et et eee e e b bbb e b s s A eE et Ras bbb F e A e e aE RS ER LR b e aEa aEa e e R TR AR AAS e A em TS ae e aenen e ee e e nas ()

(f) From the following list, underline the name of the most 11ke1y composer of this extract. _ ___
Haydn Debussy ' Mendelssohn ' ' (1} :

Give a reason for not choosing each of the other two composers.

(1.
M.




then answer the questions below

(a) Give the meaning of:

a tempo subito
arco (cellos, bar 8)
_secbo {e.g. first violins, bar 9)

a2 (flutes, bar 10)

(b)' ‘(.i)_' .Wr_ite': out the part for clarinet in bars 1-2 as it would sound at concert pitch.

4]
<y
Y N ]

A4
)

(ii} The part printed below is played earlier in this concerto by the horn in F.

Write it out as it would sound at concert pitch.

. o
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F )
. — 5
AO4 !
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() Mark clearly on the score, using the appropriate capital letter for identification, one example

of each of the following. Also give the bar number(s) of each of your answers.

A

B

a double stop in the part for solo viclin. Bar ........

a place where the second bassoon sounds at the
same pitch as the double basses (circle the notes concerned). Bar(s) ..o,

the melodic interval of an 'augmented 2nd in a part for a
double-reed instrument (circle the notes concerned). Bar ..........

!

a place where the pr_evi.o.usly_ diﬁided cellos are ihstrt_icted to play the same part together.

a note and its enharmonic equivalent sounding at the same pitch at the same time

in the first violin (nof solo violin) and harp parts (circle the notes concerned). Bar .......

16
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Theory Paper Grade 7 2007 C DO NOT
' - - C PHOTOCOPY
R ‘ o " © MUSIC
Duration 3 hours
Candidates should answer all FIVE questions. T TOTAL MARKS

Write your answers on this paper — no others will be accepted.
Answers must be written clearly and neatly — otherwise marks may be lost.

1 Indicate suitable chords for a continuo player by figuring the bass as necessary, from the
beginning of bar. 5, at the places marked # in this passage. If you wish to use a § chord, -
leave the space under the asterisk blank, but § chords must be shown as part of a § §
progression or when chromatic alteration is required. All other chords should be indicated,
as should any suspended dissonances. AR

Moderato ]. 5. Bach, Cantalta, ‘Ich bin in mir vergniigt’ (aﬂa_npted)

* L
| c e — :
T — ™ I ) ) l
Oboe 5 = " - - o o ——
| i f B
' ¢ I 4 = e
- .
Basso - J J = d I
continuo P—8 ————
6 _ 5 6 8
S 3 .
5
N |
A e —— » —— -
L Ll I | 1] | 11
AN V) 1 1 I I ]
D) —_—T f
> 1 g -
[ -
2 2 —  —
IS W I - -
* ¥ * * * E3
10
e —— ! [r— L
[ LA T 1 I EY | I I — &
‘ I Y | I I {)
174 | I “Hi“"—‘— _‘_
————— T -
o N ! — ] .
T —e - f—» !E\l F e & | N——
L | | 1 - P
= ——— " . " " " .
* * * * .

19




2 On the staves marked A below is an outline of a pas : ted from a piano piece by !
.T. Kirchner, leaving out certain passmg notes and other note of melodi¢ decération. The 5
- music on the staves marked B is what the composer actually. wrote. Contmumg in the :
 same style, reconstruct the blank and parhally completed bars
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3 EITHER - " : :
(@) Complete the flute part in the followmg ragsage;-which s _adapted from a violin S -
' piece by Carse. Phrase marks have been msert' d abo e:flute stave to indicate the DR

structure you might use. e

Lento
.hI!JO Y -IF - [ I I ]
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A i

@ 1919 Stamer & Bell Ltd, 23 Gruneisen Road, London N3 1DZ ** :

www.stalner.co. uk .

OR

{b) Compose a complete melody of eight bars in Iength for unaccompanied cello or bassoon: Form your 0
melody from the chord progression below, using the chords for each bar, together with any diatonic. -

or chromatic decorations you consider appropriate. You may use the given opéning or not, as you'
prefer. Write the complete melody on the staves below, include appropriate performarnce dlrectlon
for the instrument of your choice and state below wh1ch it is.

21
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(a)

. (b)

(e)

(d)

(e)

Identify the chord marked = in bar 27 by writing on the dotted line below. Use either words :
or symbols. Indicate the position of the. chord: and. whether it is major, minor, augmented.or: ;0

diminished. The prevailing key is C minor,.- . -

CROTA. sttt Key: C minor

Describé"fully the numbered a_nd br_ackgt\ed ha_rnjlom'c intervals in the piano part: h

1 bar 5, third beat (right-hand and top left-hand notes) T

2 bar 21, final quaver (right-hand and bottom left-hand 00€S)  .oovvevoeorvoveoeeeseeooooo
Mark clearly on the score, using the appropriate capital letter for identification, one example
of each of the following. Also give the bar number(s) of each of your answers,

In bars 1-15 |

A a diminished 7th chord. Bar .........

B anote of anticipation in the vocal part. Bar ..........

In bars 16-31

C  two consecutive bars where every note of the
right-hand piano part sounds in unison with the vocal part. Bars .............. -

D the melodic interval of a diminished 3rd in
an inner part (circle the notes concerned). - Bar ..........

a decorated interrypted cadence in C minor. Bars ................

two consecutive changing notes in the L
left-hand pianoc part (circle the notes concerned). Bar ...

Answer TRUE Or FALSE to each of the following statements:

(i) The largest melodic interval in bars 1-24 of the vocal part is a minor 6th.

(i) The top line of the piano part always plays at the same pitch or below that of the singer.

From the following list, underline the name of the most ]ikely composer of this extract, and
give a reason for your answer. ‘ .

Handel Schumann Haydn
Reason:

@

-2

@)

Ca
@

@

m

-’



5 ‘Look at the extract printed on pages 25-26; Wthh ist from Prokoﬁev s Peter and the Wolf -
and then answer the ques’uons below. o L

(@) Mark clearly on the score, using the approprlate caprtal letter for identification, one example
of each of the following. Also give the bar number(s) of each of ‘your answers: *

A the harmonic interval of a diminished 7th sounding between :
: the double basses and third horn (circle the notes concerned). Bar ......... : (@)

B in bars 10-15, four consecutive melodic notes that form a dominant 7th
in first inversion in the key of D ma]or {circle the notes concemed) Bar(s) ..... S wd]

C  a bar where a wind instrument and a string section play' the
same written notes but sound an octave apart (circle both parts). Bar S I @

D a double stop that forms the harmonic interval of a major 6th. Bar ... . )

(b) In this extract the parts for homns and clarinets are printed at concert pitch.

(i) Write out the first and second horn parts in bar 3 for horns in F at written pitch using the
given clef. Do not use a key signature.

(2)

el

(iiy Using the blank stave on page 26, write out the clarinet part in bar 12 for clarinet in Bb
at written pitch. .

{c) Give the meaning of:

Tamburo MIIHATE .ot g st S

f'(e.g. cellos, Bar 2) oo eceernisissssisissiees s

precipitato (Clarinet, DAT 13} oo st cenes bt

24
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DO NOT
- PHOTOCOPY
© MUSIC

heory Paper Grade 7 200

andidates should answer all FIVE questions. =
rite your answers on this paper — no others will be accepted
nswers must be written clearly and neatly — otherwwe ‘marks may be lost.

1 Indicate suitable chords for a continuo player by figuring the bass as necessary, from the
third beat of bar.3, at the places marked * in'this passage: If you wish to use a § chord,
leave the space under the asterisk blank, but 3 chords must be shown as part of a § 3
progressicn or when chromatic alteration is requlred A]l other chords shohld be mdlcated

- as should any suspended dissonances.

TOTAL MARKS ) ©
100 o

Allegro ‘ Lacatelli, Sonata in I} minor (adé;i:ted)' :
Violi g 72 5 » = ¥ r ! ) » ! -4 o
101N t !
* ] —— S~ e —— | » L
)] J
| —
Basso z > [ T ——
continuo o - S A S N S R [ I — _‘_l?i*‘—lq
T — 4 46 6 T 6 § 7 T 6 6 7 e
4 Py o o~ . ®
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2 On the staves marked A below is an outline of a passage adapted from a minuet by
Mozart, Ieavmg out certain rests, passmg notes and other notes of melodic decoration:

The music on the staves marked B is what the composer actually wrote. Contmumg in
the same style, reconstruct the blank and partially cornpleted bars, :

Minuetto )
o b ' . :
EEE " ——F J 2 |
I T | I i
A )
i = F = 2 3 : £ =
: |
I
—_—
. | ] T L__]
B Lo
_ ; e
s g 17 = ==
. - A | - -
(& ‘% == —r——r ——
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A b
) h -
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 Emae ' R
~ (a) Complete the violin part in the fo]lowmg passage, Wthh is adapted from a piece by
: Schumeann. Phrase marks have. been mserted above the v1011n stave to indicate the A '
structure you m_-lght use. R R Lo LILLLEE :

[Andantino] _
vion e 'r'%" | | ;
) ! i
Y e
Piano - ﬁ PJ’j A J—J éJ —2 I—.l é,l_j é J' —j'_m

LD RIS

3.§iuﬂ_1'ﬂ._ -I £ E AJ&J# ZM

ST r—Tw% T T F F S T

B
§

X1
i

OR :

(b) Compose a complete melody of elght bars in length for unaccompanied flute or violin. Form your' _

~ melody from the chord progression below, using the chords for each bar, together with any diatonic- =
or chromatic decorations you consider appropriate. You may use the given opening or not, as you.
prefer. Write the complete melody on the staves below, include appropriate performance dlrectlon o
for the instrument of your choice and state below which it is.

Andante grazioso
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“Look at the extract printed opposite, which is from G11bert and Sulhvan s operetta :
HMS Pinafore, and then answer the questions below., .50 o S e

(a) Identify the chord marked # in bar 7 of the piano pai"f by'.w'riting on the dotted line below.
Use either words or symbols. Indicate the pos1t10n of the chord and Whether itis ma}or minor,
augmented or diminished. The key is E minor.

CROTA s ns e sn e mss s e eanan . Key: E minor R (Sj

{(b) Mark clearly on the score, using the appropriate capital letter for identification; one example
of each of the following. Also give the bar number(s) of each of your answers.

A a two-bar sequence (not exact} a tone lower than the

previous two bars (mark ™ A | over the bars). Bars ..o ) @
B a modulation to D major. Bar(s) -. S : R I t2) i
an 1mperfect cadence in E minor. Bar(s) - .- G | (zj .:
D the melodic interval of a diminished 3rd in the solo part. Bar .......... .- .. .(.2)

(c) Give the full name (e.g. note of anticipation) of each of the numbered and circled notes of. .
melodic decoration.

1 (bar 9, ) o o e s e
R B VA < N o

3 (bar 24, B} i S N S— SO S R

(d) Complete the foIlowmg statements:

(1) The mterval between the lowest and h1ghest notes of the 5010 vocal part in the extract 1s. ‘
F21 (1) PO OOUSIIOON e and the harmonic mterval between the bass and alto

parts in the chorus in bar 15 (bracketed) is a(n) .................................................. A “ i

(ii} The female solo voice category used in this extract has a range between those of the

soprano and alto and is called a .....vnvrcrccnericcencn, . 4]

(iif) The writing for the chorus is not Contrapun’cal but more syllablc and chordal and tlus is

called v @-




5 Look at the extract printed on pages 33— 34 wh1ch is from S1behus s Vlohn Concerto, and
then answer the questrons below

(a)

{b)

(c)

@

(e)

Give the meamng of

I (timpani, bar 4) by e ek e eSSt £ et r s et are et et

B nach H (here ‘nach’ means ‘to’) (HMpani, Bar 6) ..o.oeieeeeeceeeeeeeeeerorseeeeesee s

Identify the chord marked # in bar 8 by writing on the dotted line below Use either words
or symbols. Indicate the position of the chord and Whether it is ma]or, mmor, augmented or
diminished. The key is Bb major. : : .

CROLA e ettt et neeers Key: Bk major- -

(i) - Write out the parts for clarinets in bar 1 as they would sound at concert pitch. -

¥ S —
o, o —
i £, W —]
3 3

{ii) Using the blank Staves at the foot-of page 34, write out the parts for the four horns in
bar 10 as they would sound at concert pitch, and using the given clefs.

Name two ways in which the composer ensures that the solo v1olm w111 be heard at 1ts entry
in bar. 6. . SR : S

Complete the following statements: if

(i) In bar 13 the viola plays the ascendﬁrg scale of ...ooorrrirn, et and in
bar 15 the notes that the viola plays can be found in the major scale of .............. ereramrenn

(ii) In bar 10 2" in the asSOON PATt MEANS w......vvvveueersssssiesssoeeseeseeeseesrseeseesssssssssseeeeeeeeeeeesesos e

32
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